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Literary creation theory is a systematic knowledge which involved the origin of 
literary creation, style regulation, discourse rules and rhetoric techniques; in addition, it 
was also concerned with the writer’s literature philosophy and the process of the literary 
creation. Furthermore, we might even consider the writer’s historical social background 
and the literature tradition. By integrating the above mentioned factors of literary 
creation, we can construct a solid and systematic knowledge of literary creation theory. 
However, discourses from the present time or the past tended to simplify such a 
complex systematic knowledge into the form concerning only the language structure 
and the rhetoric techniques. Instead of treating the process of literary creation as the 
interaction among historical being, social existence, and the longitude-latitude 
relationship, the discourses seemed to isolate the process of literary creation from the 
literature context and the literature community, regarding this process as a static, 
isolated, and abstract issue.  
The topic of this paper is “Style Regulation and the Longitude-Latitude 
Relationship of Literary Creation.” Contrary to other researchers’ interpretations, this 
paper proposed that famous writers in ancient China conducted their works under the 
context of literature history and literature community. Therefore, literary creation was 
defined as the writer’s perception of his being and interaction with the whole society 
and the relavant style regulation but not the writer’s own imagination and rhetoric 
manipulations. In conclusion, this paper interpreted the ancient Chinese writers’ literary 
works based on the style regulation and the longitude-latitude relationship under the 
domain of literature history and literature community. 
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